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Abstract    
 

Complex concepts of home, place and belonging within contemporary 

processes of forced displacement produce personal and collective behaviour 

based on the interactions with a refugees hostland. These displacements 

perpetuate no matter how long the exile is protracted. The impact of unstable 

feelings and perceptions of home and belonging will remain within the 

individual and the diaspora and are passed down through generations. Their 

emergence is specified by locality, experiences, and interactions that gener ate 

feelings of disorder, complexity, and chaos.  

The main contribution of this exegesis reflecting on visual art practice as 

research is a new perspective into a recognised key problem of the 

perceptions of home amidst diaspora communities. An empirical c onnection 

between people and places through an artist’s experience examines this sense 

of dislocation. The critical reflection on artistic practice responds to the 

refugee crisis within Middle East after 1990 and the direct influence of my 

visual art practice through 32 years including as a forced displaced artist. The 

text examines, through an extension of a conceptual model created and 

evaluated, forced migration and uprootedness by documenting the harsh 

realities of the refugee’s journey and the function  of cultural memory and 

perceptions of home. Personal experiences of displacement underpin both art 

practice and critical reflection. 

Methods form an interplay between theory and practice, based on the 

production of a series of sculptural and installation works and a written 

exegesis drawing attention to the social production of home and belonging in 

its analysis of modern perspectives of home through the literature, context, 

and creative practice. A condition that generates various of positions and 

concepts that remap the key questions of home and placemaking. The 

significant problem of identifying other places and perceptions of home is 

approached from an artist’s perspective to obtain outcomes that differ from 

conventional models. Detailed outcomes expose  processes of creating mixed 

but related to an artist’s voice and vision. The approach taken provides an 

alternative method of studying the concept of home through the visual art and 

conceptual creative practice. 

Further contributions and comparisons with various artist practitioners are 

made throughout this exegesis and provide a significant foundation for the 

visual representation of perceptions of home in a new setting and thereby a 

continued sense of exile between homeland and hostland. An extensive rev iew 

of home and its positioning in visual art practice presents a balanced view of 

the field setting my works in a comparative context.  

This methodology proposes a criterion for evaluating new representations of 

home. My journey and experiences provide a unique and important personal 

formulation of home as an evidenced through exile and a personal search for 

the place called ‘home’. Fundamental connections between well -known 

perceptions of home and visual and artistic cultural compositional concepts 

are introduced to establish links between the fields. This approach to 

producing generative visual art products is fundamentally different from 
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previous approaches and several descriptions of the conception of home are 

mapped within a practice- based context. New visual art compositions, a 

significant amount of the "home place” data and an electronic copy of the 

exegesis are included in the dissemination of products through the exhibitions, 

artist’s talks, workshops, social networking, illustrations, catalogues a nd 

publicity. Through visual art practice new representation of home place in a 

new setting in between homeland and hostland is identified that has the 

potential to open new directions in re-imaging the literature of displacement 

and representing theory through visual art and practice. 

 

 

 

Fragile boat  
 

The theme of “Fragile Boat”expresses the boat as a vehicle for movements for 

escaping and crossing the political and geographical boundaries risking death 

at sea in the Mediterranean. These works express a search for a new 

homeland somewhere else on the earth which is became echoed to the 

themes encountered through literature research on migration and exile. 

Ultimately, I try to represent the most serious crisis of mankind in the twenty -

first century, by exploring a sense of up rootedness and hope, and 

imaginations of new a ‘home-place’ by entering other hypothetical spaces. 

Thus, migration follows a path of escape from a fragile reality and a harsh life 

through an entering into of other fragile places.  

The contrast and tension in between solid and fragile began to establish the 

themes that are now prevalent within my practice. These themes arrived as a 

visual way of expressing my ideas by making maquettes as conceptual works. I 

focused on the materials of boats very clearly you can see the tension between 

solid and fragile explored in material investigations.  

Is it possible to represent the individual and collective physical and 

psychological responses to migration, exile and home through artistic means, 

and how can these central ideas to the root of home and our search again for 

rootedness be shared? In my works I echo earlier exploration of “ Dream 

Migration”, machines and consequently rooted stability and values of home, 

which in the capitalist world are desig nated more as property and finance. The 

symbol of the boat in my practice relates mythically to the concept of travel, 

exploration and migration; the journey that ultimately leads to transformation 

and change both geographically and personally. This also c onsiders modern 

movements, globalisation, and cultural transformations  and yet uprootedness. 
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Figures 1: Fragile Boat 1and 2, Azad Karim Mohammed, studio experiments, 

January 2, 2017, Teesside University, Teesside, UK, material - natural leaf, size- 

L 10 cm x H 3 cm X W 3 cm. A leaf was the beginning of the formation of the 

idea, Photo by Azad Karim Mohammed. 

 

 

                                                                
Figures 2: Fragile Boat 3, 4 and 5, Azad Karim Mohammed, studio experiments, 

Teesside University, March 10, 2017, Teesside, UK, material - cardboard, 

Cotton Rope, size- L 150 cm x W 65 cm x H 60 cm, Photo by Azad Karim 

Mohammed. 
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Figure 3: Mapping Places and Moving Home , September 10, 2018, maquettes 

and process of ‘Heterotopia of home” projects, Azad Karim Mohammed,  

studio experiments, Teesside University, Uk, material- clay, size- L20 cm x H7.5 

cm W 7 cm, photo by Azad Karim Mohammed. 

 

 
Figure 4: Mapping Places and Moving Home , Azad Karim Mohammed, studio 

experiments, September 10, 2018, maquettes, and process of ‘Heterotopia of 

home” projects, Teesside University, UK, material - clay, size - left image, L5 cm 

x H3.5 cm W3.5 cm, middle image, L3.5 cm x H7cm W1cm, right image, L14.5 

cm x H7cm W2.5 cm, photo by Azad Karim Mohamme 

 

 

 
Figure 5: Fragile Boat 6, Azad Karim Mohammed, System Gallery, March 2017, 

Newcastle, UK, material- wood, size- L 380 cm x H 54 cm x W 45 cm, photo by 

Azad Karim Mohammed. 
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Figure 6: Fragile Boat7, Azad Karim Mohammed, April 2018, Teesside 

University, Teesside, UK, material -wood, Size- L 380 cm x H110 cm x W 65 cm, 

photo by Azad Karim Mohammed. 

 

 

 

 

       
Figure 7: Fragile boat 8, Azad Karim Mohammed, August 2018, Saabat, gallery, 

Teesside, UK, material-wood, size- L 380 cm x H 110 cm x W 65 cm, photo by 

Azad Karim Mohammed. 
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Figures 8: Fragile boat 9, Azad Karim Mohammed, March 27, 2020, Royal 

Scottish Academy 2020 annual exhibition, material: wood, Size- L 380 cm x H 

59 cm x W 45 cm, photo by Salam Nriman. 

 

 

 

 



 

 7 

 

The Package 
 

The work entitled “The Package”, shows forms of packaged houses with sticker 

labels ready for shipping or already shipped. These transitional markings show 

the instability of those houses.  

The project is aimed at framing the recent migration crisis in the Middle East 

after 1990 particularly recent forced migration after 2014, through the idea of 

the package. I tried to create the sense of moving and transporting by looking 

at those packaged houses which were ready for shipping to somewhere 

through the long journey within restricted political boundaries. Thus, labelled 

boxes were ready to move and leave as witnesses to the conflicts within the 

area. They show the sense of dis-placement and re-placement of homeland 

places in the Middle East during and after the expiration of one hundred years 

of the Sykes Picot agreement.  

The labels on the boxes ensure that these visual representations of home 

attract attention. Labelling is a feature of all social communication, therefore 

an aspect of public policy (utterance and practice) and an element of political 

discourse. Labelling refers to a relationship of pow er and to some of the more 

easily imposed conditions on people and situations.  

Through the labelling, a politics of control is being discussed in a variety of 

forms, both in the imposition of specific interests and in the values 

represented as universally valid. 

 

 

 
Figure 9: The Package , Azad Karim Mohammed, January 4, 2019, Teesside 

University, Teesside, UK, material - wood, cardboard, Size- various size, photo 

by Azad Karim Mohammed. 
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Figure 10: The Package , Azad Karim Mohammed, January 4, 2019, Teesside 

University conference, Teesside, UK, material - wood, cardboard, Size- various 

size, photo by Azad Karim Mohammed. 

 

 

 

 

The portable houses 

The “Portable houses” were presented in different locations in my host land of 

North East England. In this way they formed a mapping of location and 

landscapes, expressing notions of stability and instability through the carrying 

and grounding of houses. 

The ‘portable house ’s were situated in different spaces; observed, 

repositioned, recorded, moved and removed on the sea coast of  Redcar in the  

North East of England, therefore mapping the journeys of people through the 

sea referring back to migrant boats and the sense of res tricted borders. 

Escaping and entering a new space and exiting other places creates attention 

and contrasts relationships to hope and the threat of drowning. Here waves 

create the sense of  existence and crises of the past and the present. The 

sense of an unstable and dangerous situation.  The  extremes of a sea that can 

give life and also can take life.      

My walking and carrying of houses to and from different locations and the 

recording of the process became a piece of action art augmenting the gallery  

context of smaller house installations, and dispersed the art into the 

landscape, releasing it not just out of the gallery but out of almost all spatial 

limits as in the works of Richard Long marked the earth and recorded his 

practice in the mapping of the landscapes he walked over. 

In my practice the houses, which become the mobile structure, being moved 

and being removed, contrast significantly with reality. In reality you cannot 

pick up a house and relocate it.  These works became performative, land -

based works interested in the instability of home. By carrying the houses and 

moving them around to different locations and documenting with photos, the 

work attempts to create the sense of other places referencing the harsh exiled 

journey through the mountain, desert and sea. I attempt to show the continual 

instability of home by carrying the houses in boxes and setting the forms of 

houses in order, structured in rectangular spaces specifically designed for the 
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small house forms. This practice re-examines the sense of the portability and 

instability of home. 

 

 
Figure 11:  Mapping places, Azad Karim Mohammed, January 21, 2018, Brik 

Brow Lay- By, North York Moor National Park, North East, England, material- 

wood, Size – L 44 cm X H 38 cm X W 29 cm, photo by Naz Azad Karim.  

 

 

 
Figure 12: Mapping places, Azad Karim Mohammed, January 21, 2018, Brik 

Brow Lay- By, North York Moor National Park, North East, England, material - 

wood, various size, big house forms is L 104 cm X H 75 cm X W 55 cm, medium 

house forms is L 64 cm X H 53cm X W 40 cm, a nd small house forms is L 44 cm 

X H 38 cm X W 29 cm, photo by Naz Azad Karim.    
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Figure 13: Mapping places, Azad Karim Mohammed, January 21, 2018, Caring 

the house, Botton, Whitby, North East, England, material- wood, Size – L 44 cm 

X H 38 cm X W 29 cm, photo by Naz Azad Karim. 

 
 

 
Figure 14: Mapping places, Azad Karim Mohammed, January 21, 2018, Sea 

Coast of the Redcar, North East, England, material - wood, Size – L 44 cm X H 

38 cm X W 29 cm, photo by Naz Azad Karim . 
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Figure 15: Mapping places, January 21, 2018, Artist's daughter, Naz Azad next 

to the replacing house on seacoast of the Redcar, North East, England,  

material- wood, size – L 44 cm X H 38 cm X W 29 cm, photo by Azad Karim 

Mohammed. 

 
 

 
Figure 16: Mapping places, Azad Karim Mohammed, January 21, 2018, 

Westerdale, Whitby, North East, England, material - wood, size – L 44 cm X H 

38 cm X W 29 cm, photo by Naz Azad Karim . 
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Figure 17: Mapping places, Azad Karim Mohammed, January 21, 2018, Sea 

Coast of the Redcar in the North East of England, material- wood, Size – L 44 

cm X H 38 cm X W 29 cm, photo by Naz Azad Karim.  
 

 

 

 
Figures 18: Mapping places, Azad Karim Mohammed, January 21, 2018, 

replacing the house on seacoast of the Redcar in the North East of England, 

material- wood, Size – L 44 cm X H 38 cm X W 29 cm, Photo by Naz Azad Karim. 
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Figures 19: Mapping places, Azad Karim Mohammed, January 21, 2018, Sea 

Coast of the Redcar in the North East of England, material -wood, size– L 44 cm 

X H 38 cm X W 29 cm, Photo by Azad Karim Mohammed.        
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Figure 20: Portable Home, Azad Karim Mohammed, September 2019, Saabat 

Gallery, Teesside, UK, material - wood, size of the box is - L 64 cm X H 40 cm X 

W 42 cm, and the number of houses is 306 and size - L 5.5 cm X H 4 cm X W 3 

cm, photo by Azad Karim Mohammed. 
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Figure 21: Portable Home , Azad Karim Mohammed, September 2019, Saabat 

Gallery, Teesside, UK, material- wood, the size of the box is - L 64 cm X H 40 cm 

X W 42 cm, and the number of houses is 306 and each house size is - L 5.5 cm X 

H 4 cm X W 3 cm, photo by Azad Karim Mohammed. 
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Figure 22: Portable Home , Azad Karim Mohammed, September 2019, Saabat 

Gallery, Teesside, UK, material- wood, the size of the box is - L 64 cm X H 40 cm 

X W 42 cm, and the number of houses is 306 and each house size is - L 5.5 cm X 

H 4 cm X W 3 cm, photo by Azad Karim Mohammed. 
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Figure 23: Portable Home , Azad Karim Mohammed, September 2019, Saabat 

Gallery, Teesside, UK, material - wood, size - L 64 cm X H 40 cm X W 42 cm, 

photo by Azad Karim Mohammed. 
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Places: Creating Homes in Places Between Homelands and 
Hostlands 

Place 1 
 

In “Place 1”, the elements express the houses as waves on the ocean with no 

particular direction and no boundaries. In this work I tried to create a sense of 

chaos and freedom and the tension between them. The chaos in the reality of 

an exiled and diasporic person and how they frame their sense of home and 

other places of belonging is stated here through metaphorical objects. Here 

there is a freedom in those places that become a chaos, a maze of sculptural 

forms. The migrant searching over and over the unstoppable waves, and 

experiencing the two elements, freedom and tension, working together and 

completing each other. These conflicting tensions generate a sense of 

instability of home. 

 

 

 
Figure 24: Place 1, Azad Karim Mohammed, September 2018, Teesside 

University, Teesside, UK, size- L 150 cm x H 4 cm x W 150 cm, material: wood, 

photo by Azad Karim Mohammed.  
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Figure 25: Place 1, Azad Karim Mohammed, September 2018, Teesside 

University, Teesside, UK, size- L 200 cm x H 4 cm x W 200 cm, material: wood, 

photo by Azad Karim Mohammed. 

 

Place 2 
 

In ‘Place 2’, I attempt to show the continuous tension in between order and 

disorder. This is present and embedded in a diasporic culture that rearranges 

and seeks metaphorically to return to a home place from other places.  

 

The work expresses the desire for order and stability within a place of chaos. 

We attempt to mentally arrange thoughts and plans and shelve the 

imagination to create stability. Tension, as mentioned in the commentary on 



 

 20 

‘Place 1’, works as a moving of waves to destroy that mental order, and 

turning the imaginative structures we plan into chaos, over and over again, 

whilst striving for order. 

 

 

 

 

 

 

 

 

 

 
Figure 26: Place 2, Azad Karim Mohammed, the 28 th of February 2019, 

Heritage Gallery at Cargo Fleet, Teesside, UK, material - wood, plastic, size- L 

110 cm x H 75 cm x W 45 cm, photo by Azad Karim Mohammed.  
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Figure 27: Place 2, Azad Karim Mohammed, February 28, 2019, Heritage 

Gallery at Cargo Fleet, Teesside, UK, size- L 110 cm x H 75 cm x W 45 cm, 

photo by Azad Karim Mohammed. 

 
 

Figure 28: Place 2, Azad Karim Mohammed, February 28, 2019, Heritage 

Gallery at Cargo Fleet, Teesside, UK, material: wood, plastic, size - L 110 cm x H 

75 cm x W 45 cm, photo by Azad Karim Mohammed.  
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Figure 29: Place 2, Azad Karim Mohammed, February 28, 2019, Heritage 

Gallery at Cargo Fleet Teesside, UK, m aterial- wood, size- L 110 cm x H 75 cm x 

W 45 cm, photo by Azad Karim Mohammed. 

 

 

 

Place 3 
 

In work “Place 3” every so often I try to reshape and dis-shape the territorial 

map and its space; territories which have been exploited by imperialism and 

internal conflicts in post-colonial Middle East.  I express the straight line of the 

house and, occasionally, draw an artif icial border as a reminder of the division 

of land by the colonialist French and the British during World War one recalling 

colonial thinking about the division of the Ottoman Empire using straight lines 

and borders.  

These artificial boundaries were created deliberately as a border, regardless of 

any concerns of identify and geographic ethnic barriers, they simply drew 

straight lines to create the border between the countries of Egypt and Libya, 

Nigeria and Algeria, Egypt and Sudan, Iraq and Jordan leaving  behind 

uncertainly, instability, disruption and ongoing chaos.  

The straight line presents the houses in a way as to show the discipline of the 

reality of life. In showing the disorder of houses by contrast I express the 

experience that exists in chaos and the harsh feelings of the reality of life in 

exile. 

How many times do these border lines cross and divide the identity and sense 

of belonging of the people who live there?  Nothing has survived those 

divisions; trees, rocks, rivers, farms, houses, villages, towns, countries, 

nurseries, schools, family, culture and memories.  
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Figure 30: Floating Borders, Azad Karim Mohammed, March 2018, digital work 

inspired by the quotation of Edward Said's experience of his exile journey of an 

endless game in between and in and out of the anything (Said 1987), has been 

an influence in the drawing of the map of my exiled journey which started in 

1989. 

 

 

 
Figure 31: Place 3, Azad Karim Mohammed, February 2019, Saabat Gallery, 

Teesside, UK, material- wood Size- L 300 cm x H 4.5 cm x W 75 cm, photo by 

courtesy Azad Karim Mohammed Studio. 



 

 24 

 

 

 

 
Figure 32: Place 3, Azad Karim Mohammed, February 2019, Saabat Gallery, 

Teesside, UK, material- wood, Size- L 250 cm x H 4.5 cm x W 105 cm, photo by 

Azad Karim Mohammed. 

 

 

Place 4  
 

 

The installation “Place“arises from a sense of all for one, and one for all. The 

idea came from building the form of one house which grows and forms part of 

many small houses. The concept of the house comprising of many houses in 

one house represents the individual diasporic person, and those individual 

memories forming the collective culture of home and belonging; repeating 

layer after layer a mirroring expressed through a discipline of making and 

order. A building of a very elegant and at the same time fragile structure with 

the purity of white houses and the reflection of a cool blue light with an 

irradiating red light. These tensions also create the heterotopic scene in sense 

of home; an ‘Other’ space. This work contrasts with my previous works “Place 

1“and ‘Place 2”, where there is a generated sense of chaos and freedom of the 
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house’s movements. This discipline becomes part of a daily life in the routine, 

regimented and the structured, in form.  

The discipline of locating home is very restricted as order informs cultural 

difference within a host land of cultural restriction. All these facts have shaped 

a sense of a dystopia of home either from both a reality of home in a 

homeland and a host land. Home is a searching that mirrors the up-rootedness 

and the disrupted consciousness.  

 

 

 

 
Figure 33: Place 4, Azad Karim Mohammed, March 2019, Saabat Gallery, 

Teesside, UK, material: wood, plastic and light, Size - L 50 cm x H 110 cm x W 

38.5 cm, photo by Azad Karim Mohammed. 
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Figure 34: Place 4, Azad Karim Mohammed, March 2019, Saabat Gallery, 

Teesside, UK, material: wood, plastic and light, Size- H 140 cm x W 38.5 cm x L 

50 cm, photo by Azad Karim Mohammed.  
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  Figure 35: Place 4, Azad Karim Mohammed, March 2019, Saabat Gallery, 

Teesside, UK, material: wood, plastic and light, Size - L 50 cm x H 140 cm x W 

38.5 cm, photo by Azad Karim Mohammed.  
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Figure 36: Place 4, Azad Karim Mohammed, November 2019, Visual Art Open 

(VAO) at Chester Arts Fair, Chester, UK, this work has   been selected to 

Chester international Art Fair, material: wood, plastic and led light, Size - H 160 

cmx W 38.5 cm x L 50 cm, photo by Azad Karim M ohammed. 
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Figure 37: Heterotopia, Azad Karim Mohammed, October 3, 2019, this work 

selected by Gulan organisation in London for exhibition Road through 

Kurdistan at P21 Gallery in London, material: wood, plastic and blue LED light, 

Size- H 160 cmx W 38.5 cm x L 50 cm, t, photo by Azad Karim Mohammed.  

 

 

 

 

 

 



 

 30 

 

 

 

 

 

 
Figure 38: Place 4, Azad Karim Mohammed, March 2019, Saabat Gallery, 

Teesside, UK, material: wood, plastic and LED red light, Size- H 160 cm x W 

38.5 cm x L 50 cm, photo by Azad Karim Mohammed.  
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Place 5 
 

 

The installation “Place 5” was influenced by the illegal refugee camps which 

were set up during conflict and migration. This work starts with memories; an 

echo of the experience of those moments which I had during my exile 

journeys, such as the illegal camp in 1990-1991 on the Turkish and Iranian 

borders. These camps were random and were surrounded by the cruel 

brutality of nature, the intense cold and an unwelcoming brutal terrain. This 

land is furnished with snow, landmines and a sky filled with the brutal bombing 

of Saddam Hussein’s regime as we were pursued by uncountable numbers of 

the regime’s army with the borders in front of us closed.  

If you try to use all the words in the world to express it the experience is more 

than the horrific images and the sounds of the mines and ex ploding bombs, 

and the screams of women, children, and the exclamations of anger of men 

than can be imaged. It is still ringing in my ears now.  

Those images are imprinted in my memory forever as if they seem to have 

happened only yesterday. The human trag edy that has been repeated 

elsewhere is represented in my work. “Place 5”is influenced strongly by the 

illegal refugee camps as well as key references to Ai Weiwei's journeys through 

the refugee camps, and Henk Wildschut’s documented photographs of  “The 

Jungle” project in the Calais refugee camps. 

“Place 5” rearranges those tents and cardboard house made from the trash, of 

exiled people, throughout their journey into the very clean and tidy well 

organized egalitarian small houses, white in colour with preci se and ordered 

gaps between them. A distinction between those tensions and injustices in the 

rule of refugee camps is echoed in the structure of the work. I show the 

discipline of those houses which has to be in order, in the right box, and in 

straight lines, an equity. The camps grow in numbers by adding more tents and 

shadows after each evacuation, a result of daily conflict. The disciplined design 

and the way the houses are ordered with white coloured forms and red lights 

show the plasticity of life and the illusion of a new life with all the discipline of 

a new setting waiting for unsettled people moving on to yet another journey.  
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Figure 39: Place 5, Azad Karim Mohammed, March 2019, Saabat Gallery, 

Teesside, UK, material- wood, Size- L 46 cm x H 6 cm x W 28 cm, photo by Azad 

Karim Mohammed. 
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Figure 40: Place 5, Azad Karim Mohammed, April 2019, Saabat Gallery, 

Teesside, UK, material; wood, plastic Size- L 120 cm x H 7 cm x W 120 cm, 

photo by Azad Karim Mohammed.  
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Figure 41: Place 5, Azad Karim Mohammed, April 2019, Saabat Gallery, 

Teesside, UK, material: wood, plastic, Size L 240 cm x H 56 cm x W 120 cm, 

photo by Azad Karim Mohammed. 
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Figure 42: Place 5, Azad Karim Mohammed, April 2019, Saabat Gallery, 

Teesside, UK, material: wood, plastic, Size- L 240 cm x H 56 cm x W 120 cm, 

photo by Azad Karim Mohammed. 

                                          

 

 

 

 



 

 36 

 

 
Figure 43: Place 5, Azad Karim Mohammed, April 2019, Saabat Gallery, 

Teesside, UK, material: wood, plastic, Size- L 240 cm x H 56 cm x W 120 cm, 

photo by Azad Karim Mohammed. 

 

 

Place 6 
 

 

The work in “Place 6” expresses the sense of instability of home. The anxiety 

and tension that result from the work attempt to create a psychological 

instability. The narrow surface on which the house is placed and the surface of 

the ring which it is placed on the ground create a feeling of tension; the falling 

or rolling house, above the ring about to roll, collapse or move. Anxiety is a 

feeling of unease, worry or fear which is constant and impacts on the senses. 

Occasional feelings of anxiety, particularly about the meaning of a sustainable 

home or where home is, is a situation that is challenging and threatening and 

is normal and an extremely common response to a sense of not belonging or a 

lack of belonging. These feelings of concern regularly cause significant distress. 

They start to impact on an individual’s ability  to carry out their daily life 
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Figure 44: Place 6, Azad K. Mohammed, April 2019, Saabat Gallery, Teesside, 

UK, material: wood, plastic, Size- L 10 cm x H 17 cm x W 7 cm, photo by Azad K. 

Mohammed.  

 
 

Place 7  
 

The artwork “Place7”, I am trying to show a sense of disorder through the 

‘unshaped’ homes. The formulation of endless shapes of houses and places 

express an infinite game rather like children playing with cubes to make a 

house, or by converting blankets into the shape of a te nt. Children have often 

acted out homemaking as parents pretending while they are building the 

home that they have taken responsibility for that territory and control the 

space. Through this play they love a feeling of belonging, even though those 

tents disappear after a few days. At the moment of play they feel that the 

playhouse will be there forever in those childhood memories.  
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Figure 45: Place 7, Azad Karim Mohammed, April 2019, Teesside University, 

Teesside, UK, material- wood, sizes- L 150 cm x H 6cmx W 60cm, photo by 

Azad Karim Mohammed.  

 

 

 

Place 8 

The installation “Place 8” aims to represent the key theories of this research. 

Despite the fact that this it is still inadequate to express those traumatic 

experiences and chaos left behind by colonialism. A colonialism that directly 

impacted on the formation of unstable cultural diasporas and impacted on the 

questioning of ‘home’? War is often depicted as an unexpected catastrophe 

but for millions who had been living under imperialist rule, terror and 

degradation it is nothing new.  

In thesis my key argument was how to represent an exile psychology and 

understand the structure of a diasporic culture. There is an apparent lack of 

understanding of the continuation of existing problems and the chaos which 

surrounds the exile’s life. The past 100 years of conflicts and war between East 
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and West, was a primary means for establishing the home away from 

homeland.  

By redesigning and remapping places, the chaos and conflicts in between 

stability and the unstable, through the way the houses are displayed in a 

space, represents the feelings of the individual . A tension exists between the 

sizes of houses and the positions of the houses. The houses in straight lines 

show where the discipline of becoming part of a daily quotidian life in the 

regimented routine structured form. I show the disorder of those houses to 

express the experience of chaos and the harsh re ality of life for exiled peoples. 

In addition, the use of blue and red light attempts to create a space of an 

unnatural character that affects the psychological state through manipulation 

of the raging red light and the blue colour to show the silent atmos phere. 

 

 

 

  
Figure 46: Place 8, Azad Karim Mohammed, June 2019, Saabat Gallery, 

Teesside, UK, material- wood Size- L 750 cm x H 140 cm x W 750 cm, photo by 

Azad Karim Mohammed. 
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Figure 47: Place 8, Azad Karim Mohammed, June 2019, Saabat Gallery, 

Teesside, UK, material- wood, Size- L 750 cm x H 7 cm x W 750 cm, photo by 

Azad Karim Mohammed.  
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Figure 48: Place 8, Azad Karim Mohammed, June 2019, Saabat Gallery, UK, 

material- wood, Size- L 200 cm x H 140 cm x W 120 cm, photo by Azad Karim 

Mohammed. 

 
 

 

 
 Figure 49: Place 8, Azad Karim Mohammed, May 2019, Crown Street Gallery, 

Darlington, Teesside, UK, material - wood, Size- L 750 cm x H 80 cm x W 750 

cm, photo by Azad Karim Mohammed. 
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Figure 50: Place 8, Azad Karim Mohammed, May 2019, Crown Street Gallery, 

Darlington, Teesside, UK, material - wood, Size- L 750 cm x H 80 cm x W 750 

cm, photo by Azad Karim Mohammed. 

 
 

 

 
Figure 51: Place 8, Azad Karim Mohammed, June 2019, Saabat Gallery, 

Teesside, UK, material- wood, Size- L 750 cm x H 80 cm x W 750 cm, photo by 

Azad Karim Mohammed. 
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Heterotopia of home 
 

As a researcher and an artist, I seek to use different methods and tools to 

present experientially the issues and crises of exile and migration by p rovoking 

the question of a heterotopia of home and, thus, asking “where is home?”. My 

artworks have framed the controversies on displacement and the re -

placement of places and these re-presentation of the consciousness of the 

refugee’s condition have been disseminated in many different ways as 

exhibitions, artist talks, seminars, conferences, social media and other 

illustrations in publications such as catalogues. My participation, through those 

activities, has brought together a vast range of voices on the  themes of 

colonial mind-set, its legacies and the understanding of place and belonging; 

thus, how the produced visual knowledge forms a construct of identities 

responding to political theory and as activism in art culture.  

My critical thinking was inform ed by the exploration and examining of the 

conceptual meaning of home and identity among the exiled peoples 

endeavouring to provide a map of this sense of chaos and confusion thrown up 

as a refugee in search of a homeless home. This framing of the concept of 

home, the chaos and confusion, the dismantling of the inherited cultural 

structures and the interference in-between reality and imagination while 

entering a place and leaving a place re-places places and re-builds a space re-

placing the space of home.  

The film of “The Terminal”  by director Steven Spielberg in 2004, reminded me 

of the situation of those senses of places, the senses of chaos, in and out of 

places. This film was inspired by the extraordinary true story of the case of 

Mehran Karimi Nasseri, better known as 'Sir Alfred' of Charles de Gaulle 

Airport and the ‘Terminal man’. Nasseri spent the last 18 years living and 

sleeping inside the airport's Terminal One building trapped in an international 

no-man's land without the proper documentation nee ded to move on. Nasseri 

was an Iranian homeless person. A man with no homeland who remained 

trapped between the countries  

of homeland and hostland in an in-between space. ‘Sir Alfred’, during the 

period of eighteen years of his exile, internationally, was  called by different 

titles; political refugee, prisoner, exile, rebel, gentleman, citizen, liminal space 

of the world, media magnet and, most of all, "delayed passenger”. During the 

18 years Nasseri created his own place and state and owned a small 

geographical space in Charles de Gaulle Airport Terminal 1. This place became 

an imaginative and creative world for him. Everything celebrated in confusion. 

The airport as a non-place and a liminal space. The formulation of the spaces 

within other place lies around the question of super modernity and its creation 

of non-places, where non-place differs from other places, and a non-place can 

turn into a temporary place. The result of Nasseri’s statelessness ended up in a 

non-place, and a bureaucracy ruled the desti ny of Nasseri. However, Nassrei 

actualized utopias in the air terminal, and formed the ability to mirror, subvert, 

and transform the place, and the dialog with his space and place. Nasseri 

treated exile as both an actual and metaphorical condition; restles s 

movement, a state of constantly being unsettled, and unsettling. Nasseri 
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cannot go back to some earlier or perhaps more stable home or situation. The 

translating of the imagination enables one to address larger strategies of a 

narrative representation of home; a double perspective that never sees things 

in isolation. In my practice those tensions create a realisation of my deep 

engagement and exploration through the reading of critical theories and 

methods.  

The packaged houses exhibited at the Heritage Gallery on 28th February 2019 

and ‘Fragile Boat 9’, exhibited at Saabat Gallery on 19th of July 2019 frame the 

recent migration crisis in the Middle East after 2013 by creating the sens e of 

moving and transporting. Those packaged houses appear ready for shipping to 

somewhere, an unknown third space, through the long journey across 

restricted polit

ical boundaries. In this way my practical journey pursues an understanding of 

space and its heterogeneous places that nurtures the desire to immerse myself 

in the tactile and insensible the familiar and the unfamiliar.  

The form of the house to me is a symbol of an intangible sense of identity. 

There is a permanence versus a transience, and migra tion. Culturally, 

economically, linguistically, and personally, everyone and everything, is not 

where they use to be anymore. The exiled feeling has spread everywhere. This 

is how I feel about exile and my diasporic community. Everyone somehow 

owns their sense of home  

in their imagination and consciousness, but they have to toughen up when 

facing society. Those spaces evolve when we focus on what makes us happy, 

and we leave those spaces when we get unhappy. By that we follow the reason 

to make  

feeling unhappy and to decide to go beyond the imperfections and find 

different spaces again which may bring happiness by gathering together past 

and present. 

My engagements through public presentation of artistic practice has 

highlighted and provoked responses to the ongoing issues and conflicts in the 

Middle East, especially in the Kurdistan region. I exhibited the work titled 

‘Heterotopia’ at the exhibition of ‘Road Through Kurdistan' at P21 Gallery, 

London, 3rd October 2019, along with an eclectic mixed group of international 

exiled Kurdish artists and European artists. The artworks and artefacts related 

to Kurdish history, identity, persecution and cultural destruction by 

imperialism and ISIS, during the 100 years of colonization. The same work was 

also selected for the international Visual Art Open show at Chester Arts Fair 

(VAO) in November 2019 in Chester, UK by members of a contemporary art 

world panel of judges. The work ‘Fragile boat’ was recently exhibited at the 

Royal Scottish Academy for the annual exhibition on 27 th March 2020. 
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Figure 52: Place 8, Azad Karim Mohammed, June 2019, Saabat Gallery, 

Teesside, UK, material- wood, LED red light, Size- L 200 cm x H 140 cm x W 120 

cm, photo by Azad Karim Mohammed.  
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Figure 53: Place 8, Azad Karim Mohammed, June 2019, Saabat Gallery, 

Teesside, UK, material- wood, LED red light, Size L 200 cm x H 140 cm x W 120 

cm, photo by Azad Karim Mohammed 

 
Figure 54: Place 8, Azad Karim Mohammed, June 2019, Saabat Gallery, 

Teesside, UK, material- wood, LED red light, Size- L 750 cm x H 7 cm x W 750 

cm, photo by Azad Karim Mohammed. 
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Figure 55: Place 8, Azad Karim Mohammed, June 2019, Saabat Gallery, 

Teesside, UK, material- wood, LED red light, Size- L 750 cm x H 7 cm x W 750 

cm, photo by Azad Karim Mohammed. 

 
Figure 56: Place 8, Azad Karim Mohammed, June 2019, Saabat Gallery, 

Teesside, UK, material- wood LED red light, Size- L 750 cm x H 7 cm x W 750 

cm, photo by Azad Karim Mohammed.      
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Figure 57: Place 8, Azad Karim Mohammed, June 2019, Saabat Gallery, 

Teesside, UK, material- wood, LED red light, Size- L 750 cm x H 7 cm x W 750 

cm, photo by Azad Karim Mohammed 

 

 

 

 

 

 
 

 
Figure 58: Place 8, Azad Karim Mohammed, June 2019, Saabat Gallery, 

Teesside, UK, material- wood and LED red light, Size- L 750 cm x H 7 cm x W 

750 cm, photo by Azad Karim Mohammed. 
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Figure 59: Place 8, Azad Karim Mohammed, June 2019, Saabat Gallery, 

Teesside, UK, material- wood, LED blue light, Size- L 750 cm x H 7 cm x W 750 

cm, photo by Azad Karim Mohammed. 
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Figure 60: Place 8, Azad Karim Mohammed, June 2019, Saabat Gallery, 

Teesside, UK, material- wood, LED blue light, Size- L 5.5 cm x H 4 cm x W 3 cm, 

photo by Azad Karim Mohammed. 

 

 

 
Figure 61: The Package , Azad Karim Mohammed, February 28, 2019, Heritage 

Gallery at Cargo Fleet, Teesside, UK, material: wood, cardboard, plastic, size  - L 

150 cm x H 160 cm x W 100 cm, photo by Azad Karim  Mohammed. 
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Figure 62: Fragile boat 9, Azad Karim Mohammed, July 19, 2019, Saabat 

gallery, Teesside, UK, material: wood, Size- L 380 cm x H 59 cm x W 45 cm, 

photo by Azad Karim Mohammed.  

            

 
Figure 63: Fragile boat, Azad Karim Mohammed, March 27, 2020, Royal 

Scottish Academy 2020 annual exhibition, material: wood, Size- L 380 cm x H 

59 cm x W 45 cm, photo by Salam Nriman. 
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Figure 64: Heterotopia, “Uprootedness on my way home”, Azad Mohammed, 

Cihan gallery, Cihan University, May 2022, Erbil, Kurdistan, Iraq May 2022, 

Erbil Iraq, pohot by Ahmed Nabaz. 

 
Figure 65: Heterotopia, “Uprootedness on my way home", Cihan gallery, Cihan 

University, May 2022, Erbil, Kurdistan, Iraq, photo by Ahmed Nabaz. 
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- Heterotopia project, exhibition for group of artists most of them exiled artist, 

title “Uprootedness journey “at Cihan gallery, Cihan University, May 2022, Erbil 

Iraq. 

-  “Fragile boat” work was selected for annual exhibition 2020 at the Royal 

Scottish  

Academy of Art and Architecture in Edinburgh on 27th of March 202 0. 

https://www.rsaannualexhibition.org/artists/227-azad-mohammad/works/ 

- “Heterotopia” work was shortlisted for exhibition by Visual Art Open (VAO) at 

Chester Arts Fair- England, on 28th of November 2019.  

 https://www.visualartopen.com/finalists 

-  “Heterotopia” work selected by Gulan organisation in London exhibition of ‘Road 

through Kurdistan' at P21 Gallery in London, on 3rd of October 2019 was a collection 

of an eclectic mixed group of international exiled Kurdish celebrity artists and 

European artists. The exhibition Road through Kurdistan, curated by Richard Wilding 

and Mariwan Jalal, showed artworks and artefacts relating to the 100 years of 

colonization and the continuities of the conflicts and migration in the region and 

showed the Kurdish history, culture and identity. It also reflected the region’s religious 

and ethnic diversity, genocide under Saddam Hussein’s regime, destruction of 

heritage by Daesh (ISIS), and future hopes for the Kurdish people.  

http://www.gulan.org.uk/portfolio-item/road-through-kurdistan/ 

- Beyond graduation, Exhibition at Saabat gallery, in July 2019, Teesside, Uk           

https://www.facebook.com/events/610845799408678/ 

- Beyond graduation, Exhibition at Crown Street Gallery, in May 2019 

Darlington- UKhttps://www.darlington.gov.uk/leisure-and-

culture/creative-darlington/crown-street-art-gallery/ 

- Beyond graduation, Heritage gallery at Cargo Fleet, 28 of February 

2019, Teesside- 

UKhttps://www.pythonproperties.co.uk/galleries/heritage -gallery-at-

cargo-fleet/exhibitions/beyond-graduation 

https://www.tees.ac.uk/sections/news/pressreleases_story.cfm?story_

id=7079 

- Exhibition at Teesside University, The Curve, conference hall, in 

September 2018, Teesside- UK 

https://www.tees.ac.uk/sections/research/events.cfm?CFID=12266934

&CFTOKEN=627715aeaa15020e-A0640293-EDFE-C75B-

49CA78C33CB9776E 

- Exhibition at Saabat gallery, in August 2018, Teesside, 

UKhttps://www.facebook.com/events/250974395611305/  

- System Gallery, Newcastle, UK, March 2017  

https://thelateshows.org.uk/2017/system -gallery 

 

Activities   
 

https://www.rsaannualexhibition.org/artists/227-azad-mohammad/works/
https://www.visualartopen.com/finalists
http://www.gulan.org.uk/portfolio-item/road-through-kurdistan/
https://www.facebook.com/events/610845799408678/
https://www.darlington.gov.uk/leisure-and-culture/creative-darlington/crown-street-art-gallery/
https://www.darlington.gov.uk/leisure-and-culture/creative-darlington/crown-street-art-gallery/
https://www.pythonproperties.co.uk/galleries/heritage-gallery-at-cargo-fleet/exhibitions/beyond-graduation
https://www.pythonproperties.co.uk/galleries/heritage-gallery-at-cargo-fleet/exhibitions/beyond-graduation
https://www.tees.ac.uk/sections/news/pressreleases_story.cfm?story_id=7079
https://www.tees.ac.uk/sections/news/pressreleases_story.cfm?story_id=7079
https://www.tees.ac.uk/sections/research/events.cfm?CFID=12266934&CFTOKEN=627715aeaa15020e-A0640293-EDFE-C75B-49CA78C33CB9776E
https://www.tees.ac.uk/sections/research/events.cfm?CFID=12266934&CFTOKEN=627715aeaa15020e-A0640293-EDFE-C75B-49CA78C33CB9776E
https://www.tees.ac.uk/sections/research/events.cfm?CFID=12266934&CFTOKEN=627715aeaa15020e-A0640293-EDFE-C75B-49CA78C33CB9776E
https://www.facebook.com/events/250974395611305/
https://thelateshows.org.uk/2017/system-gallery
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Activities and Involvement with both artists and local com munities through 

various roles such as; director of gallery, curator, running workshops, project 

managements, developing and planning the projects, consulting, and teaching. 

The below images it is some of the documented publicity of my involvement in 

activities during my Ph.D.  journey. 

• Participant and organizer of workshop conversation by writer Natalie 

Scott and Curator Mark Parham , hosted by Saabat gallery in collaboration with 

community groups (inspiring new writing that explores belonging with a ffinity 

to a place and identity as gateway to belonging) exhibition at Dorman Museum 

for artist painter David Watson on 23 rd of October 2019. 

• Participant and organizer of the workshop “Both past and present of 

the Smiths Dock in Teesside” led by artist Victoria Parker on 14th of July 2019. 

This workshop aimed to develop the practical and research skills of 

participants through the evidence material. Social, cultural, political and 

navigational practice and evaluating the history.  

• Participant and organizer of the workshop “our lens shifted to the past, 

present and future of Black path with artists/musicians, Amenda Hadlett, Mark 

Hadleltt and Bob, on 14 of July 2019.  

• Organisation and delivery of the workshop "Sculpting the human form 

3" at Saabat Gallery on 8th of July 2018.                                        

• Organisation and delivery of the workshop "Sculpting the human form 

2" at Saabat Gallery on 14th of May 2018. 

• Organisation and delivery of the workshop "Sculpting the human form 

1" at Saabat Gallery on 23rd of January 2018. 

• Thomas Field Workshop at Mima (Middlesbrough Institute of Modern 

Art) on 2nd of February 2017.  

• Organised the public meeting of ceremony held at Saabat Gallery for 

"Reinstalling the old clock belong to the south bank town hall city on Saabat 

gallery building on 6th of April 2017. 

• Locality artists Art exhibition, hosted by Saabat Gallery on 6th of April 

2017.  

• Teesside Print Prize 17 elected present researcher as a one of the 

Judge hosted by Saabat Gallery 0n 3rd of November 2017.  

https://cvaneastmidlands.co.uk/opportunity/teesside -print-prize-17/      

• Organiser of "Fantasy" an Arts exhibition of creative wor ks by Health 

Arts south bank, hosted by Saabat Gallery on 1st of April 2017.  

• “Choreographed” by artist McAdams Maureen, hosted by Saabat 

Gallery and curated by the author of this paper on 10th of July 2019.  

• "TRIBE" exhibition by artist Graham Canwell, curated by the author of 

this paper, hosted by Saabat Gallery on 8th of Jun 2019.  
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Figure 66: Saabat Gallery, originally the building was the Primitive Methodist 

Chapel for South Bank on Normanby Road, Teesside, was built in 1878. After 

that it has turned into various things. It has been sat closed and empty for 

many years as well. It was   owned by the council in 2013, this building was on 

demolishing list among the other building within area through the 

regeneration program, unfortunately big part of the building has been 

demolished, after negotiation with council by  Iraqi Kurdish artist/ sculptor and 

Teesside University graduate Azad Karim Mohammed the founder and director 

of "Saabat Gallery", the building has been survived from vanishing for forever,  

the building since November 2013 up to now the building  transform  into a  

contemporary art gallery with the name of Saabat. Gallery officially opened to 

the public on 1st January 2014 as a new creativity space and with a new 

identity. 
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Figures 67 : Secret Gallery, the project was part of Black Path in West of South 

Bank Middlesbrough, managed by Azad Karim Mohammed director of Saabat 

Gallery South Bank, funded by Groundworks N.E. Cumbria with volunteers Pat 

McCarthy, Pete McCarthy from “The art steel “ and with local volunteer Janet 

Jeffrey  working together with artists to make working across the border land 

to make real change happen in South Bank in the heart of North Yorkshire, the 

project started  on Tuesday 24th of September 2019, with a team comprised 

of 10 artists whom after being inspired by nature and industry within South 

Bank have come together. (David Watson, Phil Boville, Ray Husband, Rita 

Readman, Julie Macbean, Glynis Johnson, Helen Gaunt, Brian Collins, Cath 

Forbes, Rob Millward). 

 

 
Figure 68: Teesside Print Prize 17, was open to all intaglio and relief 

printmakers on 3rd November 2017. The competition was in partnership with 

Teesside Print Group, Saabat Gallery and Tees Valley Arts, Judges are Miranda 

Richmond, Suzie Devey, Janice Downs, Azad Mohammed and Adrian Moule.  

https://cvaneastmidlands.co.uk/opportunity/teesside -print-prize-17/ 
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Figure 69: Organisation and delivery of the workshop, Sculpting the human 

form 1, by Azad Karim Mohammed, Saabat Gallery on 7 th of July 2018, Uk.                                      

 

 

 
Figure 70: Organisation and delivery of the workshop, Sculpting the human 

form 2, by Azad Karim Mohammed, Saabat Gallery on 14 th of July 2018, Uk.                                     

 

 
Figure 71: Organised the public meeting of ceremony held at Saabat Gallery for 

"Reinstalling the old clock belong to the south bank town hall city on Saabat 

gallery building on 6th of April 2017. 
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Figure 72: Participant and organizer of the workshop “Both past and present of 

the Smiths Dock in Teesside” led by artist Victoria Parker on 14th of July 2019. 

This workshop aimed to develop the practical and research skills of 

participants. 

 

 

 
Figures 73: Mayor's Community Achievement Awards, March 13, 2018, Azad 

Karim Mohammed was representing Saabat gallery as founder and  director, 

Nominated by Councillors of south bank for the Sue Jeffrey, Neil Bendelow and 

Ian Jeffrey. The gallery has endured many hardships to get the project off the 

ground, is supported enthusiastically by the local community, has artists in 

residence, has an open day every Friday, supports local community projects 
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and is helping to put South Bank at the heart of the North East art and culture 

scene. 

 

Social network 
 

• https://www.facebook.com/azadkm  

• https://www.facebook.com/saabatgallery/  

• https://azadkm.art/ 

 

 

Artist’s talks 
 

“Artist’s Conversation 1” Saabat gallery hosted the event for "artist’s 

conversation" by Dr Madeline Clements from  Teesside University in discussion 

with Saud Baloch, Ray Husband and present researcher to talk about the 

themes raised by the exhibition of "Heterotopia" and how it explores issues 

around austerity, migration and mental health. Also, discussion on the 

Introduction paragraph, which was written by Dr. Peter Johnson from 

“Heterotopia organization” in August 2018, on “Heterotopia" exhibition which 

was hosted by Saabat gallery on 20 th of September 2018.  

“Artist’s Conversation2”, gallery P21 hosted the event in London, on Thursday 

24th October 2019, Panel discussion chaired by Jonathan Watkins, Director of 

Ikon Gallery, Birmingham with Road through Kurdistan curators Richard 

Wilding and Mariwan Jalal together with exhibition artists.  

 

 

              
Figure 74: Artist’s Conversation 1, hosted by Saabat gallery on the 20 th of 

September 2018, by Dr. Madeline Clements, from Teesside University in 

discussion with Saud Baloch, Ray Husband and Azad karim Mohammed, 

Middlesbrough, UK. 
 

https://azadkm.art/
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Figure 75: Artist’s Conversation 2, hosted by P21 gallery in London, on Thursday 

24th October 2019, Panel discussion chaired by Jonathan Watkins, Director of 

Ikon Gallery, Birmingham with Road through Kurdistan curators Richard 

Wilding and Mariwan Jalal together with exhibition artists.  

 

Publicity 

The publicity covered the recent outcome works from this research which has 

been exhibited in different locations and has recei ved national and 

international coverage, which gave an outstanding opportunity to larger 

audiences to have the opportunity to view those works and the messages 

behind them, such as: 

 

• kurdistan24, May 14, 2022, https://www.kurdistan24.net/en/story/28462-

Heterotopia-art-exhibition-in-Erbil-focuses-on-migration-abroad 

 

• Kurdsat Daily, May 14, 2022, 

https://www.youtube.com/watch?app=desktop&v=TBNql_qw-

AE&fbclid=IwAR0i8KG9PXo31sLmZPNFnpoOhwxanXDed7FGUFWXckUKOdSbf

kYkHvCkFF0 

 

• https://www.facebook.com/watch/?extid=CL-UNK-UNK-UNK-AN_GK0T-

GK1C-GK2C&v=1234803840662478 

 

•          Royal Scottish Academy website annual  exhibition 2020.  

 https://www.royalscottishacademy.org/exhibitions/rsa -annual-exhibition-

2020/ 

• “The Guardian” on 30th of September 2019, by Henry McDonald 

 

• “Middle East Monitor” on 4th of October 2019, by Charline Bou 

Mansour 

 

• “SBS Kurdish, Australia” on 4th of October 2019, by Mayada Kordy Khalil 

 

• “Kurdistan 24 TV” on 3rd of October 2019, by Wladimir van Wilgenburg  

 

https://www.kurdistan24.net/en/story/28462-Heterotopia-art-exhibition-in-Erbil-focuses-on-migration-abroad
https://www.kurdistan24.net/en/story/28462-Heterotopia-art-exhibition-in-Erbil-focuses-on-migration-abroad
https://www.youtube.com/watch?app=desktop&v=TBNql_qw-AE&fbclid=IwAR0i8KG9PXo31sLmZPNFnpoOhwxanXDed7FGUFWXckUKOdSbfkYkHvCkFF0
https://www.youtube.com/watch?app=desktop&v=TBNql_qw-AE&fbclid=IwAR0i8KG9PXo31sLmZPNFnpoOhwxanXDed7FGUFWXckUKOdSbfkYkHvCkFF0
https://www.youtube.com/watch?app=desktop&v=TBNql_qw-AE&fbclid=IwAR0i8KG9PXo31sLmZPNFnpoOhwxanXDed7FGUFWXckUKOdSbfkYkHvCkFF0
https://www.facebook.com/watch/?extid=CL-UNK-UNK-UNK-AN_GK0T-GK1C-GK2C&v=1234803840662478
https://www.facebook.com/watch/?extid=CL-UNK-UNK-UNK-AN_GK0T-GK1C-GK2C&v=1234803840662478
https://www.royalscottishacademy.org/exhibitions/rsa-annual-exhibition-2020/
https://www.royalscottishacademy.org/exhibitions/rsa-annual-exhibition-2020/
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• “The National, Abu Dhabi” on 9th of October 2019, by Melissa Gronlund 

 

• “Kurdsat Magazine” on 16th of October 2019, by Kurdsat Broadcasting 

Corporation's daily magazine. 

 

•  Gulan website, on 3rd of October 2019. 

 

•  Teesside live, Evening Gazette, on 13 th of October 2019, by Scarlet 

McBride 

 

•  Visual art open (VOS) website Uk & International Artists awards, in  

November 2019- Chester- UK  

 

•  CRAK Magazine, in August 2018.   

 

•  Rudaw Magazine in 2018. 

 

•  Peyamner News Agency is a Kurdish news agency in 2017. 

 

 

 
Figure 76: Beyond graduation, Heritage gallery at Cargo Fleet, 28 of February 

2019, Teesside, Uk. 
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Figures77: Heterotopia, work was shortlisted for exhibition by Visual Art Open (VAO) 

at Chester Arts Fair- England, on 28th of November 2019.   

 

 

 

 

 

  

  

 
Figure 78: Fragile boat, work was selected for annual exhibition 2020 at the Royal 

Scottish Academy of Art and Architecture in Edinburgh on 27th of March 2020.  
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Figure 79: Heterotopia, work selected by Gulan organisation in London exhibition of 

‘Road through Kurdistan' at P21 Gallery in London, on 3rd of October 2019 , was a 

collection of an eclectic mixed group of international exiled Kurdish celebrity artists 

and European artists. The exhibition Road through Kurdistan, curated by Richard 

Wilding and Mariwan Jalal, showed artworks and artefacts relating to the 100 years of 

colonization and the continuities of the conflicts and migration in the region and 

showed the Kurdish history, culture and identity. It also reflected the region’s religious 

and ethnic diversity, genocide under Saddam Hussein’s regime, destruction of 

heritage by Daesh (ISIS), and future hopes for the Kurdish people.  
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Figure 80: Fragile boat, Azad Karim Mohammed, March 27, 2020, Royal 

Scottish Academy, Edinburgh, 2020 annual exhibition, material: wood, Size- L 

380 cm x H 59 cm x W 45 cm, photo by Salam Nriman.  

 

 

 

 

Illustrations  
 

• Issued catalogue by Saabat gallery for “Heterotopia” exhibition in 

August 2018, Teesside- UK 

•  Issued catalogue by Teesside University Beyond graduation, curated by 

Julie Macbean, hosted by Heritage gallery at Cargo Fleet on 28 th of February 

2019, Teesside- UK. 

• Issued catalogue by Chester Arts Fair, on 15 th of November 2019.  

• Issued catalogue by Gulan Charity Company for ex hibition which is 

hosted by P21 Gallery in 3rd of October 2019, London. 
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Figure 81: Issued catalogue by Teesside University Beyond graduation , curated 

by Julie Macbean, hosted by Heritage gallery at Cargo Fleet on 28 th of February 

2019, Teesside- UK.                                                            

 

     
Figure 82: A conversation with artist Azad Karim Mohammed about Saabat 

community gallery. on Normanby Road,South Bank, May 14, 2019, 

 Black Path Press.  
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Figures 83: A paragraph written by Dr. Peter Johnson from “ Heterotopia 

organization” as an introduction of Heterotopia show at Saabat gallery in 

August 2018, Teesside, UK. 

 

 

 

 

 

 
Figure 84: The memory of uprootedness and loss, the art world has paid tribute 

to talented exiled artist Ausama Khalil, who took his own life in December 

2016, Iraqi artist came to Middlesbrough to start a new life but 'could not 

escape his tormented past'. by Bethany Lodge, Mar 13, 2017. 
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Figure 85: kurdistan24 news, May 14, 2022, Heterotopia exhibition, 

“Uprootedness on my way home”, in Erbil, Kurdistan, Iraq. 

 

 
Figure 86: Kurdsat Daily news, May 14, 2022, Heterotopia exhibition, 

Heterotopia exhibition, “Uprootedness on my way home”, Erbil, Kurdistan, 

Iraq. 
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Figure 87: Kurdsat Daily news.TV, May 16, 2022, Erbil, Heterotopia exhibition, 

“Uprootedness on my way home”, Erbil, Kurdistan, Iraq. 

 



 

 70 

 
Figure 88: Road through Kurdistan, Kurdsat Magazine, October 16, 2019, by 

Kurdsat Broadcasting Corporation's daily magazine. 

 

 

 
Figure 89: Heterotopia, exhibition hosted by Saabat gallery on Teesside  live, 

Evening Gazette, by Joanne Welford, September 10, 2018. 

 

 

 
Figure 90: Road through Kurdistan, The Guardian, September 30, 2019, by 

Henry McDonald. 
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Figure 91: Road through Kurdistan, The Guardian, September 30, 2019, by 

Henry McDonald. 

 

 

 

 

 
Figure 92: Road through Kurdistan, SBS Kurdish, Australia”, October 4, 2019, 

by Mayada Kordy Khalil . 
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Figures 93: Life in lockdown: The Guardian, Britain's hidden social crisis and the 

people trin g to fight it, June 2, 2020, by Johan Domokos and John Harris. 

 

 

 

 

 

 
Figure 94: Heterotopia, Uprootedness on my way home, Azad Mohammed, 

Cihan gallery, Cihan University May 2022, Erbil, Kurdistan, Iraq. 
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Testimonials   
 

Response comments by visitors and online audiences. There is some selection 

of feedback from the visitor’s book and online comments for "Road through 

Kurdistan" exhibition at p21 gallery, London, on 3rd of October 2019, and with 

some other ongoing online comments, together with some feedback from 

emails. Also, some of the comments in Kurdish have been translated by “ The 

Gulan organisation”.  Such as:      

- Amazing! Captivating as it was Beautiful, and Emotion filled “. 

- “Great exhibition and makes point beautifully “.  

- “Most interesting and very well curated. We should see more 

exhibitions like this “. 

- “Wonderful, inspiring exhibition! “.  

- “Very interesting and thought provoking – thank you. A very moving 

exhibition. Thank you “. 

-“Really loved all the representation of all Kurds shown by the exhibition “.  

- “Thank you for offering a window into Kurdish culture and arts at such 

a prescient time. Really enjoyed exhibition and will return “.  

-“Wonderful exhibition. Thank you for bringing this work to our attention “.  

- “Moving, very beautiful and a great surprise. We should come more to 

this wonderful gallery “. 

- “Such a delight to be here, the music, sketches Beautiful sculptures and 

I will WhatsApp my Yezidi friends, so they see that many are talking about 

them, their art, and situation “.  

- “It’s my second time visiting Journey through Kurdistan exhibit, and it 

touched me even more. Thank you Gulan for sponsoring a much-needed 

understanding , so we are never jaded “. 

- “Impressive and diverse exhibition – thank you “. 

- “Really enjoyed the exhibition. Very effective way of showing 

destruction of war on [human] and life. Loved symbolism of Mariwan’s work. 

Hope to see more of such exhibitions “ . 

- “Stumbled upon your exhibition by chance. Very insightful. Thank you. 

Cape Town “. 

- “Powerful exhibition that reminds us of the atrocities witnessed by this 

land “. 

- All pieces of art are marked by sensitivity and emotion “.  

- “A beautiful land with a sad, sad history “. 

- “I am amazed and proud to see such a wonderful collection from our 

Kurdish artists across the world “.  

- “Moving thoughtful provoking “.  

- “Voices that should be heard – an important collection – even more so 

given the current situa tion “ 

- “What a powerful exhibition. I am humbled and privileged to have seen 

it, from Melbourne, Australia “.   

- “Fascinating exhibition – really moving stuff “. 

- “Great to have representation of Kurdish culture, fascinating and 

important “. 
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- “Very interesting. Good to see this exhibition of Kurdish culture – its 

opened up another experience for me “.  

- “A fascinating exhibition which has opened up a world and a people of 

whom we know too little “. 

- “A very insightful and enticing exhibition. Very gra teful that the Kurdish 

people’s experiences have been voiced through such a great project. Thank 

you for showcasing history “. 

- “Poignant lessons to learn from this exhibition “  

- “An incredible, insightful and harrowing exhibition. The stories that 

each artefact, sketch, video and picture tell are important tales of history but 

also of the present, where history is repeating itself “.  

- “The depiction of cultures, people and the level of displacement 

ongoing on our plant is extensive. Educating, learning and growing the 

understanding of the past, current and future generations of our world. Not to 

be forgotten “. 

- “A truly great exhibition. At such a time where Kurdistan is going 

through another genocide, really inspiring to see such artwork. BISI 

KURDISTAN “ 

- “Fantastic exhibition, inspiring and thought provoking. Beautifully 

curated “. 

- “Very interesting story about the Kurdish people’s struggle “.  

- “Very insightful. I came away with more questions “.  

- “A well thought out exhibition, well executed both in content and craft 

by the artists. Also well curated “.  

- “Moving and dignified. An important reminder of the determination 

and courage of a people preserving their culture and history. Well worth the 

rather humid visit “. 

-“I was very moved and enjoyed the community spirit in such dark times “.  

- “A very interesting and well-organised exhibition that depicts the 

horrors of the conflicts and the resistance of the people “.  

- “Thank you so much. A very interesting and moving exhibition. I also 

understood how to play some of the rhythms on the Kurdish drums! “.  

- “Fascinating exhibition very informative. Very eye opening and relieving 

to see beautiful art can come out of tragedy and pain “.  

- “I am away from my country, like a refugee. But I saw my country here 

today, I have learned a lot. As Omiri says: “I wish I was a child again and be in 

my mother’s heart. I loved it “.   

- “It was an absolute pleasure to visit this exhibition. My friends and I 

travelled from Austria, German and the USA, and w e knew we must see this 

exhibition, especially with what is happening in Rojava and Kurdistan “.  

- “Very important in terms of education. Moving heartfelt work. Thank 

you! “. 

- “Brilliant – a rare privilege to enter into the recent history, suffering 

and beauty of this region. Thank you “.  

- “Eye-opening and important issues discussed through art and 

expression. A privilege to have witnessed and seen the show “.  
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- “Very nice variations of different styles of Art and collectibles. Rich in 

history and sentiment. “ 

- “Very thoughtfully assembled and a display which conveys a lot of both 

despair and help “. 

- “A fantastic show. Congratulations for all the artists and Gulan “.  

- “I am amazed by this exhibition and the message it’s portraying. The 

courage of the Kurds and how they have been battling through history to now 

has given me a whole new perspective of Kurdish “.  

- “Really moving, informative exhibition. Well done all involved “.  

- “Very moving exhibition, well organised and in depth. Thank you for all 

your hard work and effort “. 

- “Really incredible exhibition – thank you for all your hard work in 

organising “. 

- “A wonderful exhibition. Very moving and beautiful curated. It is very 

important to show such powerful history and art forms from rich culture of 

Kurdistan. Thank you! “. 

- “Just stumbled across this in the rain. Glad to see the exhibition and 

learn more 

- all those places and buildings are very beautiful – sad that conflict has 

destroyed so much for the people and the country. Thank you “.  

- “My friend and I came across this exhibition by mistake and have found 

it to be a fascinating, interesting and disturbing exhibition. We hope it will be 

touring elsewhere too. She has no words. It has left us both with a profound 

sense of incredibly sad gratefulness. Thank you to the artists and to Gulan “.  

- “Very moving exhibition “. 

- “One of the best and most powerful exhibition I have ever been to “.  

- “All the best on your way to Kurdish freedom. I liked it “.  

- “Beautiful, well curated exhibition showing the spectrum of Kurdish art 

from the diaspora. Important and necessary! “.  

- “Powerfully curated! Thank you. Also incredibly sad. Maybe one day 

there will be exhibitions for the achievements and contributions of our people 

as well showing off the beauty of the people and the culture and the land. 

Healing from the wounds from the past “.  

- “Great exhibition, so interesting to see the work of Kurdish artists! “  

- “So glad we managed to catch this exhibition before it closes. A very 

powerful collection that should be seen by everyone. Will definitely be 

recommending this and following any future events “.  

- “Very powerful and important messages behind these great artworks “  

- “Some pieces conjure up dread and foreboding. Some are simply 

beautiful. Together they tell a powerful story of a people that deserves PEACE 

“. 

- “Such a powerful and interesting exhibition. I enjoyed the way it was so 

varied and the biogs of the artists was fascinating “.  

-“I’m glad I managed to see the exhibition. I’ve learned a lot n ot only about 

Kurdish culture but also about myself and how I see the world. Thank you! “  

- “Very interesting Art and subject with creative ideas on topics that are 

not discussed and exhibited on the main stream. Thanks a lot “.  
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- “A powerful hit these images of suffering humanity rendered so 

beautifully. Thank you everyone “.  

- “Many congratulations to all concerned with regard to this ongoing 

event. I think the exhibition contains wonderful examples of creativity that are 

entirely original in concept, beautiful, moving, thought-provoking, occasionally 

harrowing, often life-affirming, and in a  

space which does full justice to the works on display. It was a joy to see Della 

despite knowing she still has a way to go with the treatment, but how amazing 

she is “. 

-   “The Kurdish Memory Project films are wonderful, thank you for showing 

them “. 

- “Many thanks David, Sarah and Richard for introducing me to your 

fantastic organisation and for such a moving evening. Gwynne’s films were 

stunning. I loved the exhibition which was so full of thoughtful and haunting 

personal testimonies and responses to such terrible ongoing persecution. 

There was, as you said in your conclusion Sarah, much hope there too. London 

felt different as I stepped out of the gallery “  

- “I enjoyed it very much, it’s a beautiful exhibition – I found the video of 

the young boys making toy weapons particularly captivating and stood looking 

at it for a long while. I’ll check out the other events – thanks “. 

- I hope you have continued success for the rest of the exhibition “.  

- “Many congratulations to all concerned with regard to this ongoing 

event. I think the exhibition contains wonderful examples of creativity that are 

entirely original in concept, beautiful, moving, thought-provoking, occasionally 

harrowing, often life-affirming, and in a space which does full justice to the 

works on display “. 

-“The Kurdish Memory Project films are wonderful, thank you for showing 

them “. 

-“I was humbled to join poetry event as part of Gulan cultural organiza tion’s 

10th anniversary festival, where Dr Rebwar Fatah presented his insight on “.  

- “Contemporary Kurdish poetry & poem reading blended with soothing 

music. Congrats Gulan “. 

- “Thank you so much for your time and the tour of the exhibition. I was 

so moved by the works and feelings that were captured in the work. Thank you 

for curating such a great show! …I am SO happy that I visited your exhibition “.  

- “I have a special view of the exhibition – Richard toured me around and 

introduced me to the artist whose work was downstairs, who gave me a 

personal tour of his work. The entire exhibition was both unnerving and 

uplifting – mixture of horror and beauty in equal measure. Well done “.  

- “It’s such an interesting exhibition with contributions from artists fr om 

all over the world and in such varied media. So well done for helping it happen. 

Richard was very informative and helpful as well “.  

- “The job of an artist is to show to the public to ensure that his artistic 

message is reached, especially in this historic moment which Kurdistan is going 

through “. 
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- “I thank you for your commitment, your love for this people who are far from 

you. Fantastic show. We loved every piece. Made me nostalgic for my time in 

Kurdistan “. 

- “Beautiful and thoughtful exhibition.  It was so nice meeting Mariwan 

and learning more about each of the artists. Thank you!”.   

- “Thank you for letting us be part of your fantastic exhibition. What a 

brilliant turn out! It’s so good to hear such positive feedback. Let’s keep 

spreading the word”. 
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