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:: PUNTO Y RAYA ACADEMY 2015 
            May 7th - 10th | La Casa Encendida (Madrid, Spain) 

  
 

The first International Symposium devoted to abstract art in motion. No representation, only 
Dots & Lines (Punto y Raya)! 
 
Academy is the label under which we carry out the educational activities of Punto y Raya Festival, 
consolidated in its eight years of trajectory as the world reference for abstract film, animation and 
visual music. Academy 2015 proposes an intensive series of masterclasses complemented with 
monographic screenings, student clinics and live cinema sessions by deluxe guest artists from ten 
countries. 
 
Coproduced by MAD (founders of PyR Festival) and La Casa Encendida, and with the support of 
international universities and institutions, Academy approaches the realm of contemporary 
avantgarde Film and Animation, as well as the latest techniques applied to the creation of abstract 
Live Cinema, New Media and Installation.  
 
In the Masterclasses, our guests introduce us to their creative process, the pioneer techniques 
they have developed (which have gained them worldwide recognition), and their current work-in-
progress, carrying out live demonstrations and/or illustrating with some of their short films. They 
are mainly addressed to artists, designers, students, and everybody interested in creativity and 
experimentation. The approximate runtime is 100’ and they’re given in English with simultaneous 
translation into Spanish. They conclude with Q&A sessions open to audience participation.  
 
The Round Tables discuss various issues related to the production and promotion of abstract film 
and animation, and the wonderful possibilities this genre represents for more recent disciplines 
such as mapping, installation, expanded cinema and New Media, with a multidisciplinary 
approach.   
 
For our younger audience, we carried out the “Optical Experimentation” workshop and screenings 
curated specially for family audiences by MAD. 
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::  VENUE 
 
La Casa Encendida is the dynamic Social and Cultural Centre of Monte de Piedad Madrid 
Foundation, hosting a myriad of activities ranging from the most avantgarde artistic expressions, 
to courses and workshops on areas such as Environmental Studies and Solidarity. The cultural 
programme features performative arts, film, exhibits and other manifestations of contemporary 
creation. 
From its origins, La Casa Encendida is also equipped with a complete resource centre (library, 
media archive and radio, photography and multimedia laboratories) open to general audiences. 
 
The masterclasses, round tables and clinics took place in the Auditorium, with 200 seats. 
 
The live sessions were carried out in the Inner Patio, with a capacity for 600 people. 
 
There were also chill-out areas and meeting-points, where artists and participants were able to 
meet and discuss other issues in more reduced groups. 
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:: MASTERCLASSES  
 
 

#1. From Frequency to Image | Creating visual music with voltage controlled 

video synthesis 
Paul O’Donoghue (Ireland) 
May 7th | 12:30h | Sala Audiovisual 
 
The current work of Irish composer Paul O’Donoghue, a.k.a. Ocusonic, is completely audiovisual 
and explores a broad collection of methods and techniques for the creation of visual music. 
Amongst the many electric devices he's custom built, there is the Twin Pulse, the Drone Lab, the 
Circuit Taco and the Sonic Hedgehog, which allow him to compose sound and visual material in 
perfect synchronicity. 
In this masterclass, Ocusonic introduced us to the concept of video synthesis, to his audiovisual 
work in various formats, and to some of his fascinating devices, illustrating their features with live 
demonstrations. 
 

 

Paul O’Donoghue_Ocusonic  1973 | Dublin, Ireland 

Irish composer/ audiovisual artist who has released music under a number of 
pseudonyms for a variety of labels and produced music for television and radio. 
His audiovisual work has screened internationally at more than 200 festivals in 
over 45 countries. He’s exhibited installations at international Media Arts, 
Sound and Film festivals, and has performed live (solo or collaborating with 
artists like Max Hattler) in various European countries.  
http://ocusonic.com 
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#2. Curious methods; a state of affairs  

Johan Rijpma (Utrecht, Netherlands) 
May 7th | 18:30h  | Auditorio 
 
Rijpma is internationally renowned for his series of short films exploring in a very unusual way the 
mechanics of everyday life, and the unpredictable results obtained when one of its variables is 
taken to the extreme, either through a seemingly endless repetitive process or the intervention 
of chance. In this masterclass, Rijpma discussed his abstract works in various formats, his 
understanding of Nature and its relationship to the artistic act, and the techniques he developed 
to illustrate -with incredible beauty and simplicity- several concepts in the realms of complexity, 
organic structures, chaos & emergency, amongst others. 
 

 

Johan Rijpma  1984 | Groningen, Netherlands 

Rijpma obtained his Master of Arts degree at the Utrecht School of the Arts 
(Faculty of Art, Media & Technology). 
His films, animations, music video's and other artworks are often the result of 
his fascination by and exploration of the creative design process and the 
element of unpredictability. 
He lives in Utrecht, Netherlands. 
https://vimeo.com/johanrijpma 

 

 

   
 

   
 

 
 

https://vimeo.com/johanrijpma
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#3. Recipes for Reconstruction | Abstracting Visual Music from Real Life  

Steven Woloshen (Montréal, Canada) 
May 7th | 20:30h | Auditorio 

 
In this illustrative master class, veteran animator and filmmaker, Steven Woloshen introduces a 
variety of simple artistic strategies to create new experimental, abstract visions with decay and 
damaged film. Once considered a chronic case of bad archiving, rotted, ripped, damaged and 
scratched film prints are now considered a necessary part of the entropy and the collaborative 
relationship between art, science and nature. 
Woloshen discussed techniques for transforming conventional and figurative cinematography into 
abstract, visual music films. Some of his short films, and excerpts and tests from recent 
experiments were screened as well. 

 

 

Steven Woloshen 1960 | Montréal, Canada  

Woloshen (BFA, MFA Studio Arts) has been passionately creating short abstract 
films and time-based-art installation pieces since 1977. He has been invited to 
show his work, has lectured on the subject of handmade analogue film 
techniques and has been commissioned to create unique films for artist - run 
centers, international film festivals and galleries. 
In 2010, he published his first book on the subject of decay, archiving and 
handmade filmmaking techniques, titled “Recipes for Reconstruction: The 
Cookbook for the Frugal Filmmaker.”  

 http://vimeo.com/user6129068 
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#4. The multimedia work of Gnomalab 
Juanjo Fernández_Gnomalab (Terrassa, Spain) 
May 8th | 10:30h | Sala Audiovisual 
 
In this masterclass, Gnomalab introduced us in his personal research in the realm of abstract visual 
arts, and how he chooses the appropriate technique and technology according to the concept he 
wishes to develop. 
 
 

 

Juanjo Fernández_Gnomalab  1974 | Terrasa, Spain 

“Juanjo Fernández Rivero is a creator, who conscientiously searches for the right 
channels for his contents; accurate vehicles for the discourse impregnating his 
work; if we take a quick look at his career, we can appreciate the strength of the 
formal aspect in formats such as video, which might mislead us to the point of 
stating that Rivero is a formal artist. The “how” is important to him, but the 
“what” is crucial. This misconception may arise from his constant formal 
experimentation. 
He’s lived through the b&w TV to the cell-phone imaging; he’s played marbles 
and Playstation; he’s lived the political system’s manipulation and the arrival of 
the Internet. Juanjo Fernández Rivero collects this vital apprehension exploring 
his recurring themes: time, space, light, sound and ephemerality. And music, 
video, live-cinema, software programming and teaching (in a very particular 
way) are the means he mainly uses to make himself heard. His voice is self-
taught, critical, committed, generous and particular, evading tendencies and 
the typical self-indulgence of the Arts Institution”. 
[Excerpt by Susana Medina, Project Manager at Terrassa Artes Visuales] 
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#5. Malevich reanimated 
Sabrina Schmid (North Yorkshire, UK) 
May 8th | 12:30h | Sala Audiovisual 

 
Avant-garde artist Malevich defined the term “abstract” in art, when his groundbreaking painting 
“Black Square” was first exhibited in 1915. On the hundredth anniversary of this event, significant 
in the context of art theory and practice in western art, we continue to debate the concept of non-
representational imagery and abstraction. In this presentation, his painting of a black square was 
used as a point of departure to discuss contemporary abstract animations, where their 
fundamental or pure elements are composed of basic shapes, forms, colours, rhythm, timing and 
movement, synchronised to sound, to evoke an aesthetic experience in the viewer. In this 
aesthetic aspect or sense, abstract animation also echoes Malevich’s ideal views on “the 
supremacy of pure artistic feeling”.  
 

 

Sabrina Schmid  | Vienna, Austria 

Animation filmmaker, lecturer and practice-based researcher based in the UK: 
Senior Lecturer in Animation at the department of Animation and Visual Effects, 
School of Computing, Teesside University since 2001. Currently she is also a 
research member of the Institute of Design, Culture and the Arts and curator of 
“Animex Awards”, an international competition for student animations. 
Holds a BA and post-grad qualification in Fine Art Painting (aka RMIT Australia) 
and a Graduate Diploma in Applied Film and Television in Animation (aka 
Swinburne School of Film and Television, Australia). Has worked in animation 
since 1986, and since 2001 she’s been teaching in the UK, still focusing on 
animation as an art form and a creative vehicle for artistic expression. Her own 
recent short animations explore the potential of the abstract form in animation 
using digital technology, and have been screened in many prestigious 
international festivals. 
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#6. Wayfinding, Algorithm, Impermanence  
Bret Battey (Leicester, UK) 
May 8th | 18:30h | Auditorio 
 
Battey presented some of the aesthetic and technical approaches applied in his audiovisual works 
over the last decade. This included consideration of his custom plugins for Apple Motion, 
algorithmic methods and custom sound-synthesis techniques for music, and his focus on ‘editless’ 
works exhibiting continual transformation of one sound or image process. 

 

 

Bret Battey 1967 |  Seattle·WA, USA 

Creates electronic, acoustic and multimedia concert works and installations. 
He has been a Fulbright Fellow to India and a MacDowell Colony Fellow, and he 
has received recognitions and prizes from Austria's Prix Ars Electronica, France's 
Bourges Concours International de Musique Electroacoustique, Spain's Punto y 
Raya Festival, Abstracta Cinema of Rome, and Amsterdam Film eXperience for 
his sound and image compositions. 
He is a Senior Lecturer with the Music, Technology and Innovation Research 
Centre at De Montfort University, UK.  

www.bathatmedia.com 
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#7. Calling once again for Pure Cinema 

Józef Robakowski  (Łódź, Poland) 
May 8th | 20:30h | Auditorio 
 
Founder and initiator of various independent film groups and art associations, and one of the 
major figures of the neo-avantgarde movement in the 60s and 70s, Robakowski discussed his 
personal work as a fine artist, experimental filmmaker and theoretician. We screened some of his 
abstract works created between 1971 and 2004. 
 

 

Józef Robakowski  1939 | Poznań, Poland  

A creator of films, photographic series, video tapes, installations, drawings, 
objects, conceptual projects and initiator of many events, exhibitions and 
artistic actions. He is also an editor and theoretical critic of present art. 
He studied art history in the Department of Fine Arts of the Mikołaj Kopernik 
University in Toruń, and cinematography at the National Higher School of Film, 
Television and Theatre (PWSFTviT) in Łódź. In Toruń, he was the founder of 
artistic collectives Oko (1960), Zero-61 (1961-1969), and Krąg (1965-1967), and 
member of the 'Pętla' Student Cine Club (1960-1966). In Łódź, he co-organised 
the Workshop of Film Form (from 1970), and the 'Stacja Ł' Television Creative 
Group (1991-1992). He teaches at the National Higher School of Film, Television 
and Theatre in Łódź. 
An integral part of Robakowski work are his statements and self-commentaries, 
as well as numerous programming texts and manifestoes, e.g. Calling Once 
Again for 'Pure Film' (1971), Video Art - a Chance to Approach Reality (1976), or 
Manipulating! (1988). Since the 1960s, Robakowski has remained an active 
animator of cultural life, as the author of a number of important initiatives (e.g. 
the Exchange Gallery), organiser and curator of exhibitions, and originator and 
editor of publications (Nieme Kino, Pst!). 

www.robakowski.net 
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#8. See what you hear 

Oerd van Cuijlenborg (Netherlands - France) 
May 9th | 10:30h | Sala audiovisual  
 
Van Cuijlenborg is an independent animator carrying out commissioned work as he develops his 
personal abstract creations. The imagery in his experimental short films explores Colour, Form and 
Gesture as they’re influenced by the rhythm, intensity and feel of different music styles, constantly 
innovating in the genre. In this masterclass, Oerd discussed his perception of abstract animation 
and his 15-year professional experience in this realm.  
 

 

Oerd van Cuijlenborg  1973 | Netherlands  
Van Cuijlenborg started as an independent animation filmmaker after he 
graduated in Painting from an Art school in 1997. He has since made several 
independent short animation films, such as JAZZIMATION (best first film at 
CINANIMA99), SCRATCH and 8.1 (awarded best experimental animation in 
Montevideo · Uruguay), and AN ABSTRACT DAY (awarded the Moviesquad 
HAFF and Stimulans voor Succes awards, Netherlands). 
He made his first experiments in animation whilst in art school, and developed 
these further when he got a scholarship at the ‘Ateliers’ (Netherlands Institute 
of Animated Film), where he produced his first two films. He then continued 
his work as an artist in residency at the famous Folimage Studio in France. He 
still lives in Paris, where he creates commissioned work and continues 
experimenting as an independent animator.   
https://vimeo.com/user1848648 
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#9. The Abstract Character  
Matt Abbiss (Londres, UK) 
May 9th | 12:30h | Sala audiovisual  

 
Trained in traditional and 2D character animation, Abbiss builds up a wonderful and yet, amazingly 
simple universe treating Colour and Gesture as characters in a fascinating abstract narration, built 
entirely through motion. Collaborating with musicians or creating his silent pieces, Abbiss’ work 
shows unusual freshness and expressivity. In this masterclass, he presented a selection of his short 
films, commercial projects and illustrations. He talked about what led him from narrative based, 
character animation into abstraction, how that relates to animation principles and the important 
role of spontaneity in producing the work.   
We’ve also been looking at some classic cartoon animators, and how they strayed from 
representation into using more abstract forms. 

 

 

Matt Abbiss 1971 | London, UK 

Matt Abbiss is an animator, occasional comic artist and frequent lecturer. He 
graduated from Edinburgh College of Art with a degree in Visual Communication 
in 1999 and the Royal College of Art in 2004 with an MA in Animation. His MA 
films were screened globally and broadcast on TV. “Poor God” was awarded a 
Special Distinction at Annecy 2003. He has since worked directing and animating 
at various studios. He has been a senior lecturer in Animation at Portsmouth 
University, is currently a Programme Tutor at the RCA as well as holding 
workshops at Kassel, Middlesex University and Plymouth College of Art.  Since 
2011 Matt has been working on a series of untitled abstract animations. He is 
also part of the CHILDSPLA research team, developing an iPad app for use in 
children’s hospitals to better determine children’s health states.  
http://vimeo.com/mattabbiss 
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#10. Capturing the Spirit of Abstraction 
Marcin Giżycki (Poland · USA) 
May 9th | 18:30h | Auditorio 

 
Do we really know what abstraction is? Does “pure abstraction” exist? Can abstraction be 
narrative? What constitutes an abstract work of art? Can movement be abstract? Is abstract film 
just a painting in motion? 
These and similar questions have been discussed during this presentation, whose main goal was 
to show how the speaker’s own academic research has influenced his own film experiments and 
vice versa. The talk was illustrated with clips from classical and lesser known films, and examples 
of Marcin Giżycki’s own work. 
 

 

Marcin Giżycki 1951 | Warsaw, Poland  

Art and film historian, critic, filmmaker. Editor in Chief of “Animafilm” 
magazine (1979-81). Professor at the Katowice School of Technology in 
Katowice (Poland) and Senior Lecturer at Rhode Island School of Design in 
Providence, USA (since 1988). 
Artistic Director of Animator International Animated Film Festival in Poznań, 
Poland (since 2007). He has made a number of documentary, experimental, 
and animated films, among them: I Am Providence: The Story of H.P. Lovecraft 
and His City (1997), The Island of Jan Lenica (1998), Travels of Daniel 
Szczechura (2005), 106 Olney Street (2007), A Sicilian Flea (2008), Panta Rhei 
(2008), Aquatura (2010), Alfred Schreyer from Drohobycz (2010), AE (2011), 
Kinefakura (2012), and FIT (2012).  His books include: “Disney Was Not the 
Only One” (2000), “Wenders Go Home!” (2006). 
He co-curated retrospectives of Polish animated films at the Museum of 
Modern Art in New York (2003) and Centre Pompidou in Paris (2004). 
http://vimeo.com/user8456372 
 

 
 

http://www.puntoyrayafestival.com/
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#11. On Film, between Painting and Sculpture 
Robert Seidel (Berlin, Germany) 
May 9th | 20:30h | Auditorio 
 
The Berlin-based artist Robert Seidel dissolves boundaries of genre by extending the clarity of the 
drawing – through the flow of painting, the spatiality of sculpture and temporal elements – into 
an abstract-film narrative. Besides the silver screen, conceptual, as well as real visual projection 
surfaces include architectural and sculptural forms. 
The material for these medial interlacings frequently originates in nature and in the abstract gaze 
of science on nature, for example in the form of MRI images. Through subsequent deconstruction 
with digital tools, it becomes possible – before the eyes of the recipient – to condense these 
structures into a rhizomatic memory structure independent from physical space and linear time. 
The filmic image conserves the whole creation process in abstract-organic tableaux vivants. In the 
process, temporal sequences or movements become not only imagined – as frequently attempted 
in the history of drawing and painting – but actually represented. 
 

 

Robert Seidel  1977 | Germany 
Robert Seidel began his studies in biology before transferring to the Bauhaus 
University Weimar to complete his degree in media design. His projections, 
installations and experimental films have been shown in numerous 
international festivals, as well as at galleries and museums such as the Royal 
Museum of Fine Arts Antwerp, ZKM Karlsruhe, LACMA Los Angeles, Art Center 
Nabi Seoul, Museum of Image and Sound São Paulo and MOCA Taipei. His works 
have been honoured with various prizes, including the KunstFilmBiennale 
Cologne Honorary Award and Prize for Best Experimental Film at the Ottawa 
International Animation Festival. 
In his work Seidel is interested in pushing the boundaries of abstracted beauty 
through cinematographic approaches, as well as ones drawn from science. By 
the organic interplay of various structural, spatial and temporal concepts, he 
creates a continuously evolving complexity. Out of this multifaceted perspective 
emerges a narrative skeleton, through which viewers connects to the artwork 
on an evolutionary-derived and phylogenetic-fixated symbolic level. Seidel lives 
and works in Berlin and Jena as artist, filmmaker and 
curator.www.robertseidel.com 
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#12. Chaos & Order  

Barbara Doser & Hofstetter Kurt (Vienna, Austria) 
May 10th | 10:30h | Sala audiovisual  
 
The creative duo Parallel Media, composed by Doser & Hofstetter, constantly explores the 
relationship between sound and image patterns, using video feedback and video composition 
processes. They have produced a series of abstract videos which, as optical and acoustic 
stimulations, are aimed directly at the viewer's retina and auditory canal, and therefore straight 
at his or her brain. 
Their latest works comply with one of Einstein's thoughts, stating that “Nothing can exist without 
Order, and nothing can be created without Chaos”. This is how many of her works are a 
mesmerising display of order emerging from chaos and vice versa, where the patterns are 
determined by amplitude and frequency, simultaneously changing their form, movement, and 
relation to each other but maintaining the structure of their order.  
In this masterclass, Doser & Hofstetter introduced us to their particular approach to abstract visual 
music. 
 

 

Barbara Doser  1961 |  Innsbruck, Austria 

Doser lives and works in Vienna. She got her PhD in Art History in 1989. Since 
1993 she works as a freelance video and fine artist. Her artistic domain is video 
feedback, processed in experimental videos and video/media installations- and 
in the fields of painting and photography. Her work has been screened at 
numerous festivals, events and exhibitions in over 40 countries. Since 1996 
Doser collaborates with Hofstetter Kurt in the Parallel Media collective. In 2010 
she published her book Barbara Doser: Video-Feedback – Lyricism in Patterns of 
Light (Ed. Zwei Kongruent Null, Vienna) 

www.sunpendulum.at/barbaradoser  

  

 

Hofstetter Kurt 1959 |  Linz, Austria 

Hofstetter lives and works in Vienna. His artistic domains are  
concepts, sound-, light-, computer-, video-, internet- and time sculptures, 
media installations in public space, experimental art videos, music 
compositions, mathematical reflections - tilings and patterns. It’s his fascination 
with the golden section playing with an “abstract” vocabulary of circles, 
diagonals, and triangles, which Hofstetter uses to evoke ever-new patterns in 
the genesis of his Tilings, and led, after 2003, to a new work series, the so-called 
“inductive rotation images.”  

www.sunpendulum.at 
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#13. Hand drawn musical visualizations 

Chris Casady (Los Angeles·CA, USA) 
May 10th | 12:30h | Sala audiovisual  
 
Trained as a traditional animator and with a sizable credit list of Hollywood movies, Casady brings 
a certain craft to his animation that serves to repurpose a professional skill level into an art making 
ability. Committed to continuing an early tradition of "pure film" established by early pioneers of 
cinema, Casady is equally interested in exploring frontiers for a medium that is still young and 
evolving.  
Animation can be many things, and Chris is exploring the visceral effects created in our brains 
when the abstraction of music is married to an equally abstract kinetic visual creating multi 
sensory temporal landscape. What feelings can be evoked by cinema and how far can we go with 
it? What emotions can be generated by non-objective imagery when brought to life with 
anthropomorphic gestures?  
Casady has found that our brains respond in a primal way to motion and sound, and this primal 
recognition of "life", the root word and meaning of the word "animation", has the capacity to 
delight us at a deep level.  

 

 

Chris Casady | USA  

Animator who works in motion picture effects, music videos and TV 
commercials from his studio in Hollywood. Also known for abstract graphics 
and Flash title sequences, Casady has designed the opening for the American 
Film Institute's L.A. International Film Festival for the last 5 years. Currently, 
Casady's animation appears on TV in Sega commercials. He has won two Clio 
awards for previous work in animated commercials. He's also responsible for 
some of the coolest visual effects in classic films like TRON and Star Wars. 
Casady has directed animated music videos for the Beastie Boys, as well as 
Eddie Murphy and Michael Jackson. His own animated film, PENCIL DANCE, 
won top awards at international animation festivals in Canada, France, Japan 
and Italy. He was a judge at the Ottawa International Animation Festival in 
1990. Casady studied animation at California Institute of the Arts. 
http://vimeo.com/user2465965 
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:: PYRFORMANCES  
 

#1. Chasing Waves 
Paul O’Donoghue_Ocusonic 
May 7th | 22:00h | Patio 
 
Visual music composed in real-time using voltage controlled video synthesis. The title refers to the 
pursuit of those sonorous audible frequencies which form the most interesting patterns, creating 
a harmonious balance between sound and vision. 

In this live audiovisual concert, Ocusonic performed some of the electronic instruments he’s 
custom built for creating synchronous sound and imagery in real time, using electrons as the prime 
matter, as they are manipulated through wave oscillators, synthesisers, keyboards and patches.  
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#2. Gnomalab + Loppkio LIVE 
Juanjo Fernández_Gnomalab + Pedro Pina & Álvaro García_Moduleight 
May 8th | 22:00h | Patio 

 
It could be said that Light, Time and Space -as Matter- lay at the root of Juanjo 
Fernández_Gnomalab's most recent work. He observes the landscape and the objects, the 
physical and the intangible (not only the lights, but also their shadows) and decontextualises them 
to probe how they relate to the milieu in which they present themselves to us. The subject matter 
in his work are the moving image and the found material, without focusing on any particular 
technique. In his projects, he seeks to avoid transcendental reflections: they simply explore the 
concept of visual perception; how things can be transformed according to how we perceive them. 
This is his latest live project, where he develops his amazing imagery on three adjacent screens, in 
conjunction with the sound density produced by Loppkio. 
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#3. The Mechanical Afterlife  
Steven Woloshen + Juanjo Fernández_Gnomalab 
May 9th | 22:00h | Patio 

 
 “I saw the pale student of unhallowed arts kneeling beside the thing he had put 
together. I saw the hideous phantasm of a man stretched out, and then, on the 
working of some powerful engine, show signs of life, and stir with an uneasy, half vital 
motion. Frightful must it be; for supremely frightful would be the effect of any human 
endeavour to mock the stupendous mechanism of the Creator of the world”. 

-- Mary Shelley, Frankenstein 
 
Forbidden science, archaeology and animation as re-animation. 
The speed of light has sent the souls of the first projected images to the furthest limits of the solar 
system, but its earthly remains lay dormant, ripe for re-discovery. Recalling Brakhage’s attempt to 
re-animate insects through projection (Mothlight, 1964), this live performance harnessed electro-
mechanics and digital micro-cinematography to unearth the magic transformations buried alive 
within the layers of decayed and dying film prints. 
Like forensic lab tests, The Mechanical Afterlife probed the molecular life-forces of selected film 
frames and finally “re-animated” them from their stasis in a 35mm projector. 
 

Gnomalab composed and mixed the music in real time, based on the sounds produced by the 
artist at work and the projector’s optical sound, struggling with the film in constant 
transformation. 
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:: ROUND TABLES 
An invitation to dialogue, analysis and reflection upon the role of abstract art in contemporary 
society, as approached in a multidisciplinary fashion by our guest artists. 

 
#1. Abstract Film & Animation in Contemporary Society 
Evolution of the genre from the formal, technical and conceptual perspectives; its impact in the 
art market, culture and society from its origins to this day; current possibilities it represents for 
new and established creators; reception at festivals and non-specialised markets; abstraction in 
the realms of advertising and communication, and more. 
Guest speakers: Chris Casady, Barbara Doser, Matt Abbiss & Marcin Giżycki 
Moderated by MAD 

 

  
 
#2. Abstraction, Science, Art & Nature 
The hidden algorithms in the structure of complex systems; organicity, analogue and digital 
techniques; symmetry and dynamic structures; Chaos and emerging order; the physiological 
structure of perception; abstracting material from everyday life, Nature as creator, and more. 
Guest speakers: Robert Seidel, Steven Woloshen & Johan Rijpma 

Moderated by Javier Romañach 

 

    
 
#3. Abstract live Cinema, Installation & Interactivity 
The creative and commercial possibilities of audiovisual abstraction in various formats; 
technological limitations as creativity boosters; abstraction & architectural space; abstraction in 
cyberspace; intuition and interactivity; live visual music, and more. 
Guest speakers: Kurt Hofstetter, Ocusonic & Bret Battey 
Moderated by Kike Ramírez 
 

http://www.puntoyrayafestival.com/includes/minfoautor15.php?autorID=209&l=es
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:: CLINICS FOR STUDENT PROJECTS 
These Clinics propose intensive sessions devoted to the critical analysis of abstract audiovisual 
projects presented by students. They are focused on particular aspects of the creative process, 
seeking to enhance and refine each element of the piece. The clinics are structured in two big 
units: 
 

#1. Colour, Form, Technique 
Analysis of formal elements in the creation of the visual track; how to seek the ideal technique or 
maximise its possibilities according to the proposed Concept; form and colour compositions; chaos 
& structure; the gesture, the block, the automatisation process; video and sound input / output; 
abstracting material from reality; analogue and digital forms, motions and behaviours.   

 
#2. Sound, Narrative, Progression 
The intrinsic relationship between the sound and visual tracks for the creation of Expression and 
Progression; tips & tricks to refine the original concept and its development through time; Tension 
& Relaxation; Narrative cells and dramatic composition; Form as Content; Visual Music. 
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:: JUNIOR PROGRAMME 
 

:: WORKSHOP: “Optical Experimentation” 
by Laboratoria (Madrid, Spain) 

Open to children aged 8 to 12 years old. 
 
We proposed the realisation of a stop-motion animation, turning the Dot and the Line into scenic 
elements. For this, we used various translucent and reflective surfaces and matte materials, light 
sources, filters and volumetric objects. 
We taped and photographed the obtained imagery, and recorded sounds produced by the 
children and the various objects featured in the animation.  
 

 

Laboratoria | Madrid, Spain  

A collective of artists based in Madrid, who work in various areas like education, 
design and the fine arts. Their methodology is participative, focusing in the 
discovery of the world and the arts through the dialog and experimentation. 
They’ve designed and offered workshops at various Spanish venues such as the 
National Museum of Anthropology, the National Library, the Sculpture Musem 
in Leganés and elementary schools. 
For the last four years and with the A Mano Cultura platform, they’ve been 
organizing the I’ve seen it guided tours to the Parque del Retiro, open to school 
groups and included in the “Childrens’ Environmental Education Program at the 
Parque del Retiro: Art, Childhood and Nature”, organized by the Madrid City 
Hall. 
http://www.tallereslaboratoria.blogspot.com 

 

  
 

 

http://www.puntoyrayafestival.com/


37 | www.puntoyrayafestival.com 

    
 

  
 
 

 
:: SCREENINGS: “Abstract animation for family audiences” 
Curated and introduced by MAD  
Format: FULL HD | 50’ 
 
A selection of dot·line works offering a comprehensive panorama of techniques and aesthetic 
proposals, curated by the creators of the festival especially for family audiences. It also features 
some of the finalist and awarded films in Punto y Raya Junior (2012, CCCB in Barcelona), created 
by children aged 6 & 7 (MINI category), 8 to 10 (MEDIUM category) and 11 & 12 (MAXI category). 
The participant countries were Argentina, Australia, Greece, Spain, Ukraine, and the USA. 
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:: PRESS 
 
Radio 

Exclusive interviews for Siglo 21 (RNE Radio3), with Tomás Fernando Flores, and La Radio de La 
Casa, with Ángeles Oliva. 

 

 

Punto y Raya returns to Siglo 21. Find us from minute 39’.  
>>http://mvod.lvlt.rtve.es/resources/TE_SSIGLO/mp3/4/2/14310837129
24.mp3  
 
 
La Radio de La Casa compiles the contents produced at La Casa Encendida 
in audio format, ready to be played. 
>> http://laradiodelacasa.com/?powerpress_pinw=1192-podcast 
>> http://laradiodelacasa.com/punto-y-raya-academy 
 

 
Poster 
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:: ORGANISERS  
 

 
 
MAD is a non-profit association based in Barcelona. For over ten years we've been working on 
cultural engineering through projects development involving art, science and technology. We 
curate experimental cinema & animation screenings, as well as live cinema performances at 
various venues in Spain and abroad.  
We curate experimental film, animation and live cinema events at various venues, both national 
and abroad, and develop social projects which promote the inclusion of minorities through the 
use of new technologies. 
 
 

 

Ana Santos 
Direction, Production and Communication 
BA in Graphic Design and Photography. She works as a freelance art director and 
web designer. 
Founder member of MAD. 

  

 

Nöel Palazzo 
Direction, Production and Communication 
Screenwriter and novelist. She has directed a couple of internationally awarded 
films and also lectures and writes essays as a film critic. 
Since 2008 she's been a member of the iotaCenter Advisory Council (Los 
Angeles, CA) and coordinator of the Spanish speaking community at the Visual 
Music Village. She acts as a juror for international film & animation festivals, and 
has curated special programmes dealing with avantgarde animation. 

 
Collaborators: 
 

 

 

Clara Saña  
Production 
BA in Art History with a PhD in Contemporary Art, power and difference in the 
configuration of the collective imaginary from the Complutense University in 
Madrid. For 10 years she's been working as a producer and cultural agent. She's 
currently a producer at VAV studio. She is also the director of La Oveja 
Descarriada, a website focused on contemporary art exhibits in Madrid. 

  

 

Kike Ramírez 
Tecnical coordination  
BA in Telecommunications Engineering from the UMA. Responsible of 
International Communication at vjspain.com. 
Author of Visual, Interactive & Augmented Reality installations. Hardware & 
Software Designer / Generative Graphics and Creative Coding programmer. 
http://vjspain.com/usuarios/kike 

http://vjspain.com/usuarios/kike
http://www.mad-actions.com/
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:: COLLABORATORS  
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